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Images are for illustration purposes
Masashi Mihotani
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In his series, Images are for illustration purposes, Masashi
Mihotani created color photograms with images printed on
various food and other packages. Since he left his parents’
home to live on his own, he started to notice packages of
sweets and food at grocery stores. He considered printed,
duplicate product images on packaging as one of the
symbols of mass-consumption society. Mihotani says, “In
contrast to images that saturate the internet, images
printed on food packaging are in an analog format and thus
have materiality. Photograms can capture the sizes and
spacing of halftone dots as well as the texture of the
objects used through exposing them to light. This seems to
me to represent the current status of reproduction
techniques and our mass consumption society.”

When he makes photograms, he lets his intuition guide
him in framing and enlarging. Mihotani says it's like having
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fun catching bugs when he was a kid: the reason behind
this is the close relationship it has with his earlier series
of Look for an insect (the photo above.) In his previous
work, Mihotani traced the surfaces of cities, transforming
subjects into abstract shapes as if seen through insect
eyes. This time, he captured the surface of objects via the
photograph technique to observe the resulting images from
an objective viewpoint. Although with different subjects,
what both series have in common is that they highlight
the abstract materiality of objects. As the title suggest,
Mihotani integrates materiality into mundane images that
can easily be overlooked to create new values.

PROFILE / Born in Osaka in 1987. After working for a gallery, he graduated from
Photography (evening course) at Visual Arts College Osaka of Photography in 2015.
His major solo exhibitions include Images are for illustration purposes at ZAZIE
hair in 2016, and INSECTUM at La galerie in 2014. In 2018. He was shortlisted
for Hariban Award 2018 hosted by Benrido Collotype. masashimihotani.com
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Not only does STEP OUT! discover and introduce the work of young Japanese photographers in the pages of this magazine,
it assists artists who are hoping to build an international reputation through a variety of activities such as organizing port-
folio reviews and group exhibitions, producing photo books, and providing support for foreign exhibitions.
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